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Free verse by Sudaporn Teja

A song echoes in the deep mountain through the ages
A faded photo, fervent faith
A penned petition, ink unshaded

Those connected by an ancient calling across time
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Oon Teja, Sudaporn’s great-great-grandfather, living during the era when Lanna was annexed into the Siamese state,
a pivotal period in the transition from a tributary state to a modern state characterized by centralized administration.
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Early-era Chang-So (Lanna folk singers) at the first recording with the ‘His Master's Voice’ (Dog and Gramophone) label.
Oon Teja (standing, 2" from left) was a renowned folk singer who was later bestowed the noble title ‘Luang Maneewan’.
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1869 - 1943

Oon Teja and Mae Heun Khum ensemble performing Lanna folk song during a wrist-binding ordination ceremony.
Tham Khwan Nak: An animist soul-calling ritual for candidates, commonly practiced in Buddhist communities.

sUdevasnnzyenagu 1na wie wetlsalna uavuaiideud masuvedaiiognuialusnuuisnse
hatgyuia As AsSenuigylumauniligesdisguanunlufinwasdlumaumms dnnwuluyusudufionnsamaun




1902 - 1903

Album cover for the Lanna folk song ‘Hong Hin’, featuring vocals by Oon Teja (Nai Noi Taecha) and Heun Khum,
released under ‘His Master's Voice’ or ‘HMV label’.
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(Left: Princess Dara Rasami) Lanna women traditionally kept their hair long from childhood and avoided cutting it,
believing that Khwan (guardian spirit) resided on the head and should remain undisturbed to ensure prosperity.
|_ (Right: royal daughters of King Rama V) But Siamese women traditionally preferred short hairstyles.
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Stills from the video work ‘LANNAANNAL’, featuring Sudaporn cutting off her own hair, accompanied by the ‘Hong Hin’
Lanna folk song performed by Oon Teja. Cutting hair signifies equivocal symbolisms of either protesting or
surrendering, all the while, unknowingly assimilating into the paramounted influence.
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In Lanna belief, every individual possesses 32 ‘Khwan’ residing in various parts of the body—the hair, nails, teeth, flesh.
The most vital of these is the ‘Chom Khwan’, located at the crown of the head. The artist created an abstract painting
series inspired by the swirling patterns of the ‘Chom Khwan’ found on children's heads.
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‘Saen Teja’, the artist’s great-great-grandmother, was a Tai Khiin craftswoman skilled in silversmithing, lacquerware,
and weaving. Below is a standard-sized Tai Khuin hairpin. The practice of securing a hair bun with a hairpin or
embellishing it with floral ornaments serves as a ritual to honor one’s personal ‘Khwan’.

14/01/2022

ALLANLAY

W@

[ ]

(s 5t et ; : Tt A .
‘Uau 1121’ grmavesAatiufiteaslnidu inesesdu e udu uaznedn
v 2 < a a < < Vv v @ v '
suuudugululnduvuauni mstnlunssaneuu viennussieaon liifeidunsymviyuiny




23/10/2022
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The crafting process of an oversized 7-inch Brass Tai Khiin Hairpin. A Tai Khiin hairpin consists of 3 essential
components: the Khwan symbol, the Kho symbol (hook), and the finial representing a pagoda spire.
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A photograph of teak logs lashed as rafts transported along the river. Originally, Lanna managed its own taxation
independently of Siam. Timber was the main source of wealth for the Lanna nobility; before the Royal Forest
Department was founded, Bangkok’s earnings from the forestry trade were quite limited.
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(Left) Using ‘Golden Teak Sawdust’, the artist hand-presses the material to create a firm base for securing the brass
Tai Khiin hairpin and displaying its disassembled parts. (Right) The 'Sundial' installation, showcased as part of the
LANNAANNAL exhibition at The Meeting Room Art Gallery in Chiang Mai.
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An image from Microfilm Roll No. 62 from the National Archives of Thailand. In 1888, King Inthawichayanon addressed
aroyal petition to King Rama V, claiming that the establishment of the six ministerial positions (from Siam)
|_ had caused displeasure among the ‘guardian spirits’ who protected the city.
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Sudaporn invited the ‘Dao Roong Chiang Mai’ ensemble to perform contemporary So (traditional Lanna folk music)
at the opening of the LANNAANNAL exhibition at The Meeting Room Art Gallery, as a tribute to ‘Oon Teja’.
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The artist happened upon ‘Thapfa Salon’ owned by ‘Lek’ in Bangkok. After spotting the applied Lanna typography
on the storefront sign, the artist went inside to make her acquaintance and engage in dialogue.
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26/04/2023
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The artist conducted an interview with ‘Lek’ regarding her life trajectory—from her upbringing in Chiang Rai to her
teenage dream of becoming a beautician. The dialogue explored her journey of supporting her family through her
work, her eventual success in establishing a salon and residence in Bangkok, and her Lanna beliefs.
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Behind-the-scenes photography of the ‘LANNA ANNAL ANNEX’ video production at Thapfa Salon.
Video filmed by Preecha and Chutchai Pattaraumpornchai.
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Stills from the video ‘LANNA ANNAL ANNEX’, featuring Lek washing, blow-drying hair, and attaching hairpieces
for the artist, accompanied by an interview about her life story.
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The artist views hair extension as a dual metaphor: a struggle for income—a financial lifeline to support their family in
their hometown, and a spiritual ritual to honor Khwan, the past Lanna Kings, and commemorate Princess Dara Rasami.
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An interior of Lek’s Northern Thai restaurant, located adjacent to her beauty salon. The space is decorated with
Lanna lanterns and a mural painted by her daughter. Lanna lanterns provide light at night and are also offered
as a form of Buddhist merit-making during important religious traditions.
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The ‘Moondial’ installation, as part of the LANNA ANNAL ANNEX exhibition at Gallery VER Project Room, Bangkok.
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A pair of Lanna diamond lanterns, designed by the artist with elongated tassels to graze the floor.
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An experimental painting using ‘Golden Teak Sawdust’ and mixed media on canvas;
created to test the adhesion and durability of the materials.
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(Left) Prof. Emeritus Dr. Tanet Charoenmuang kindly contributed an essay for the LANNA ANNAL ANNEX exhibition.
(Right) Phoodeit Saensa, a Lanna scholar, provided insights for the podcast ‘The Role of Spirits in Lanna Culture’.
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A poster of ladies’ hairstyles in Lek’s salon; this mass-produced and widely circulated styles commonly found
in local beauty parlors, providing a convenient way for clients to pick out a look. The artist searched for and
purchased it online to exhibit at the ‘LANNA SALON’ exhibition at HOP Club Library.
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(Left and Right) Images of women in traditional Lanna attire engaged in the act of hairstyling hangs in the salon—
a testament to her Northern pride. The artist borrowed both pictures for display at HOP Club Library,
replacing them with a pair of portraits of the artist and Lek, photographed by Gabriel Camelin.
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After the exhibition ended, the artist continues to visit Lek for haircuts, Northern Thai meals, and birthday celebration.
It is a bond between displaced souls who found one another; the opportunity to speak the Northern dialect
evokes a profound sense of their ‘homeland’.
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